

























Yet, after all, there was good, or something that Nature intended to be so, 
in the poor outcast, − some lovely flowers, the sweeter even for the weeds 
that choked them. An instance of this was his affection for an aged father, 
whose whole support was the broken reed, − his son. Notwithstanding his 
own necessities, Hugh contrived to provide food and raiment for the old 

























“I know what it is to work in gold, but give me the worker in iron, after all 
is said and done. He spends his labor upon a reality.＂（X, 449）
さらに、次のようにも言う。
“I say again, it is a good and a wholesome thing to depend upon main 
strength and reality, and to earn one＇s bread with the bare and brawny arm 









“Only get rid altogether of your nonsensical trash about the Beautiful −
which I, nor nobody else, nor yourself to boot, could never understand −






Thus it is, that ideas which grow up within the imagination, and appear 
so lovely to it, and of a value beyond whatever men call valuable, are 
exposed to be shattered and annihilated by contact with the Practical.（X, 
454）














“I know not what may be the cost to both of us, to rid me of this fatal 
birth-mark. Perhaps its removal may cause cureless deformity. Or, it may 
be, the stain goes as deep as life itself. Again, do we know that there is a 
possibility, on any terms, of unclasping the firm gripe of this little Hand, 


























Such a scene as has been described could not but have a powerful effect 
upon any one, who retained aught of humanity; and the grief of the son, 
whose natural feelings had been blunted, but not destroyed, by an evil life, 
was much more violent than his outward demeanor would have expressed. 
But his deep repentance, for the misery he had brought upon his parent, 
did not produce in him a resolution to do wrong no more. The sudden 
consciousness of accumulated guilt made him desperate. He felt as if no 
−6−
one had thenceforth a claim to justice or compassion at his hands, when 
his neglect and cruelty had poisoned his mother＇s life, and hastened her 
death. Thus it was that the Devil wrought with him to his own destruction, 
reversing the salutary effect, which his mother would have died, exultingly, 















Ellen＇s gentle, almost imperceptible, but powerful influence, drew her 
husband away from the passions and pursuits that would have interfered 
with domestic felicity; and he never regretted the worldly distinction of 
which she thus deprived him. Theirs was a long life of calm and quiet bliss;
− and what matters it, that, except in these pages, they have left no name 



































“［W］ill it not be happiness to form the tie that shall connect you to the 
world? − to be your guide − a humble one, it is true, but the one of your 
choice − to the quiet paths, from which your proud and lonely thoughts 
have estranged you? Oh! I know that there will be happiness in such a lot, 





And when, as she concluded, she extended her hand to Fanshawe, to 
















As a landlord, his general conduct was very praiseworthy. He was 
moderate in his charges, and attentive to his guests; he allowed no gross 
and evident disorders in his house, and practised none himself; he was kind 
and charitable to such as needed food and lodging, and had not wherewithal 
to pay − for with these his experience had doubtless given him a fellow 
feeling. He was also sufficiently attentive to his wife; though it must 
be acknowledged that the religious zeal, which had had a considerable 






















“But for the partnership, it is a matter in which you must excuse me. 
Heaven knows, I find it hard enough to be honest, with no tempter but the 
Devil and my own thoughts; and if I have you also to contend with, there is 







現れないでほしいと言い、その後で “There have been more wicked thoughts in 






















“But if mortal man could recover the girl, that fellow would do it − even if 








＂I heartily wish him success. I wish to Heaven my conscience had suffered 
me to betray the plot before it was too late. Well, well − a man must keep 












Hugh Crombie, being exposed to no strong temptations, lived and died 
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 It was a folly, with the materiality of this daily life pressing so intrusively upon 
me, to attempt to fling myself back into another age; or to insist on creating the 
semblance of a world out of airy matter, when, at every moment, the impalpable 
beauty of my soap-bubble was broken by the rude contact of some actual 
circumstance.（I, 37）
 そして『緋文字』のわずか一年後に出版された『七破風の屋敷』（The House 




 One afternoon, he was seized with an irresistible desire to blow soap-bubbles; 
an amusement, as Hepzibah told Phoebe apart, that had been a favorite one with 
her brother, when they were both children. Behold him, therefore, at the arched 
window, with an earthen pipe in his mouth! Behold him, with his gray hair, and 
a wan, unreal smile over his countenance, where still hovered a beautiful grace, 
which his worst enemy must have acknowledged to be spiritual and immortal, 
since it had survived so long! Behold him, scattering airy spheres abroad, from 
the window into the street! Little, impalpable worlds, were those soap-bubbles, 
with the big world depicted, in hues bright as imagination, on the nothing of 
their surface. It was curious to see how the passers − by regarded these brilliant 
fantasies, as they came floating down, and made the dull atmosphere imaginative, 
about them. Some stopt to gaze, and perhaps carried a pleasant recollection of 
the bubbles, onward, as far as the street-corner; some looked angrily upward, as 
if poor Clifford wronged them, by setting an image of beauty afloat so near their 
dusty pathway. A great many put out their fingers, or their walking-sticks, to 
touch withal, and were perversely gratified, no doubt, when the bubble, with all 




 クリフォードの吹くシャボン玉については、Marius Bewley が次のように
指摘している。
 Unlike houses of stone and timber, or landed estates, or gold, soap bubbles are 
too perishable to be inherited or willed to posterity, and yet（Hawthorne thinks） 
their momentary beauty embodies a life that is denied to more durable things. 
But once in touch with more durable things, they break and vanish, just as 
Clifford＇s own life had broken on the crude and harsh unscrupulousness of Judge 
Pyncheon.
 Bewley, 181
6 ホーソーンは、1821 年 3 月 13 日に母親に宛てた手紙で、“How proud 
you would feel to see my works praised by the reviewers, as equal to proudest 
productions of the scribbling sons of John Bull.”（XV, 139） と書いている。
7 1822 年 1 月に発行した『スペクテイター』（The Spectator） で次のように
書いている。
 ON SOLITUDE
 Man is naturally a sociable being; not formed for himself alone, but destined 
to bear a part in the great scheme of nature. All his pleasures are heightened, 
and all his griefs are lessened, by participation. It is only in Society that the full 
energy of his mind is aroused, and all its powers drawn forth. Apart from the 
World, there are no incitements to the pursuit of excellence; there are no rivals to 
contend with; and therefore there is no improvement.
 Perhaps life may pass more tranquilly, estranged from the pursuits and the 
vexations of the multitude, but all the hurry and whirl of passion is preferable to 
the cold calmness of indifference.
 The heart may be more pure and uncorrupted in Solitude, than when exposed to 
the influence of the depravity of the world; but the benefit of virtuous examples 





くる。そのうちの一つが、9 章「クリフォードとフィービィ」(Chapter 9 





Bewley, Marius. The Eccentric Design: Form in the Classic American Novel, 
London: Chatto and Windus, 1959.
Bode, Carl. “Hawthorne＇s Fanshawe: The Promising of Greatness＂, in New England 
Quarterly, Vol.23,（1950）, pp.235-242.
Erlich, Gloria C. Family Themes and Hawthorne’s Fiction; The Tenacious Web, New 
Brunswick, New Jersey: Rutgers University Press, 1984.
Goldstein, Jesse Sidney. “The Literature Source of Hawthorne＇s Fanshawe＂, Modern 
Language Notes, 60（1945）, pp.1-8.
Gross, Robert Eugene.  ＂Hawthorne＇s First Novel: The Future of a Style＂, PMLA, 78
（1963）, pp. 60-68.
Hawthorne, Nathaniel. The Centenary Edition of the Works of Nathaniel Hawthorne. 
Eds. William Charvat, Roy Harvey Pearce, Claude M. Simpson, Ohio: Ohio 
State University Press, 1964-1997.





本稿は、平成 23 年 10 月 1 日に青森県の弘前学院大学で開催された第 33
回日本比較文化学会全国大会で発表したものに加筆修正したものである。

